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Friday, October 28: 

Toronto City Hall 

 

WELCOME 
Day one of The BIG Picture Symposium was held in Committee Room 2 of Toronto City Hall. After a 

smooth registration process, Carol Knowlton Dority, President of Mural Routes, along with Councillor 

Gary Crawford welcomed participants and delegates to the 14th Annual Mural Symposium. As an artist 

and arts enthusiast, Councillor Gary Crawford emphasized the importance of sharing the value of arts 

with the public as well as the importance of experiencing art live. Councillor Crawford detailed the 

difference between live art versus non-live art: the empowerment of physical size, interaction and the 

removal of distance. Upon the conclusion of the welcoming address, Keynote Speaker Charlie Johnston 

from C5 Artworks was introduced. 

 

SESSION ONE: KEYNOTE ADDRESS – MONUMENTAL MURALS 
Charlie Johnston, prolific muralist, speaker and founder of C5 Artworks spoke about monumental murals 

and how murals have the potential to affect communities and sometimes were the focal point of 

communities. Below are the notes which Charlie shared with the Symposium that day: 

 
mon·u·men·tal  
adjective 
1. Resembling a monument; massive or imposing 
2. Exceptionally great, as in quantity, quality, extent, or degree: a monumental work 

http://dictionary.reference.com/browse/monument
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3. Of historical or enduring significance: a monumental victory 
4. Fine Arts. Having the quality of being larger than life; of heroic scale 
5. Of or pertaining to a monument or monuments 
 

C5 Manifesto 

As an artist, I am a corporation. I have 

amalgamated my creative, material and 

spiritual aspirations into a singular 

organization: C5. This is my professional 

pseudonym, my street name, my alter ego, 

my corporate ID. It is my conceptual 

‘signature’. C5 is the expression of my desire 

to achieve ‘totality’: my personal evolution, 

service to the whole –to function as a 

reflection of the Creator, engaging a dialogue 

between the individual and the collective 

experience. 

 

In practice, I act out my manifesto through public art projects - that function as microcosms, C5 

concepts, ‘incorporating’ the community interests - into my artistic sensibility. Alliteration and a 

form of conceptual narrative are a key focus in my work, with a solid foundation of realist motifs. 

 

Many of you know me or know about me. I am C5, an identity which I have created as a public 

artist taking form in 1987 with my first solo show. C5 is my artist manifesto all wrapped up in one 

simple phrase, or a series of catchy phrases if you let me go on about them too long. A weapon of 

mass creation, –I am a corporation; the power to create is greater than the power to destroy, C5 

–incorporator of the incorporeal. Did I tell you my first art books were comic books? 

 

An atomic nucleus with primary coloured protons whipping around it --that is basically what it’s 

like when I’m painting. So don’t stand too close or park your white Lexus or vintage car too close 

to my work site, my insurance premiums are 

high enough already… 

 

Today I am going to talk about the path that 

brought me to creating the peanut farmer 

icon mural in Colquitt, Georgia. After all, 

that’s the reason I’m here speaking to you. It 

was truly the biggest undertaking of my life. I 

got my own zip code while working on this, 

for crying out loud! 

 

I’m going to talk about monumental scale, 

what is, to me, the greatest power of the 

medium of mural art, or how a painting can 

become an inspirational focal point for an entire community and all of the multiple layers of 

complex interactions that compose the human experience –how this level of dialogue is created. 

http://dictionary.reference.com/browse/monument
http://dictionary.reference.com/browse/monument
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I am going to talk about some of the work that led me to this project and how it prepared me for 

it both technically, creatively and professionally. I truly believe that every experience prepares us 

for the next challenge we are about to face; and it is the wavelength of self-actualization we ride 

on when we are on our true path, when the stars are in alignment. And when the stars are 

aligned, amazing things can happen. 

 

Finally, I am going to try to give you an inside look at my experience creating the peanut farmer, 

or the spirit farmer, as it is also called. I hope to share my perspective with you, so that you might 

see it in a way that you would not be able to any other way. I am a corporation. You will be too. 

 

I was trying to decide which projects to show you today, and I thought if I just selected some 

limit, like ‘murals over 3 500 square ft.’ or ‘murals over 5 000 square ft.’, that might do it. But 

then I also realized that size alone does not create a monumental mural, that a truly iconic image 

doesn’t have to be a certain size to have a monumental impact. Think of some of the best known 

images in human consciousness –they are not very big at all. Some of them do not even exist 

anymore, but people are still able to identify with them. So I am going to be a little more open 

minded about it; but they’re still mostly going to be humungous! 

 

Now a brief history: my symbolic incorporation in a 1987 solo gallery exhibition led to personal 

and artistic growth, and 12 years working in the sign painting industry, an industry which is now 

mostly obsolete…mostly - this is where I developed my appetite for monumental work. I truly felt 

the power of the medium for 40 hours a week, 50 weeks a year. 

 

My first real milestone came when I created a mural for the plumbers and pipefitters in 1997 

(repainted in 2009). It was the first time I really translated my own art to the monumental scale 

of mural art in a significant way. Having been a fan of Diego Rivera, and a working stiff myself, I 

really felt the glorification of the working man: my experience as a sign worker and my earlier 

love of comic book heroism come together. This was my first mural ‘incorporation’. The end of 

one era was the dawn of another. 

 

In 1999, Long Live Sport was a major 

milestone for me. To me, it 

launched the Winnipeg mural 

industry’s growth beyond kids’ 

murals, underpass murals and 

hydro’s ad mural. Now, with the 

murals of Winnipeg.com and its 

Annual Juried Mural of the Year 

Awards, it seems like my hometown 

has fully embraced the art form. To 

me, every time I won this friendly 

competition, it was monumental; 

because it meant it was working. 

The dialogue I imagined was 
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happening; connections were made in ways I never could have imagined. 

 

2002 -- Welcome to Downtown, created with Jennifer Johnson and Man Van Ieeuwin, five major 

sponsors, as many different community special interest groups and three artists at the helm. This 

was an unprecedented collaboration. 

 

2003 – St. Regis Hotel was all about a conversation with architecture 

 

2004 – Laying Down Tracks was my next major milestone. At 14 000 square ft., it had become my 

largest project. And with carte blanche on the design, it had also become my ‘Sistine Chapel’, 

encapsulating an entire cosmology of musical imagery and its connections to railways. So big, I 

began to come up with different names for each section of the mural as Sarah and I worked 

through it. Although I did have a different nickname for it: I called it the Titanic, for no sooner did 

I finish the 22 foot long design sketch, the entire project hit an iceberg and stuck for three years 

to be dredged back up in the Spring of 2004, my ‘summer of music’. 

 

2007 –Jesus and the Worshipper: 

this story went slightly viral thanks 

to an irate neighbour 

 

2008 – Road to Valour: a 

monument tells a story 

 

The wolf mural in Thompson, 

Manitoba became my icon of the 

North. 85 ft. tall and created in six 

weeks: it is also one of the craziest 

projects I have ever done, up there 

in pioneer country. Each project 

also comes with its own unique 

challenges. And I’ve heard it said that it’s not what happens to you, it’s how you handle it that 

defines you and ultimately everything you touch. 

 

But it was the project in 2010 that was to transform my artistic practice and take me to the next 

level, beyond where I thought the term monumental went: to an unlikely place where an icon 

could be created: in a quiet rural farming community of 2 000 people. 

 

The Peanut Farmer 

When I arrived in Georgia for my first site inspection, there was a certain amount of uncertainty 

hovering through the air. To the good people of Colquitt Miller Arts Council, I was something of 

an unknown commodity, this stranger from the North. They knew what they wanted. They saw 

my portfolio and knew what I had already achieved, but they had never aspired to accomplish 

something so immense. They had neither the knowledge nor the wherewithal to handle the 

undertaking at hand. So when they came to me with cautious optimism and asked, ‘wheyull, 

what do you thiyunk?’ And as we stood there in front of the silos, I said, ‘no problem’. 
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It is only when you believe that you could 

make others believe in what is possible. It 

was perfect, in a way. They didn’t want me 

to try to guess what they wanted out of the 

project; they wanted me to listen to them 

and they wanted me to handle the logistics 

of doing it. So I did. 

 

In the ten things which I learned from Bill 

Porter, it was a chapter which was called, 

‘There are No Obstacles’ –which is true, so 

long as we don’t create any. So I didn’t. But 

there were obstacles, or it would seem so. 

Because obstacles are really just markers on 

a path that you can look back on after you’ve 

reached your destination. 

 

I started in late July 2010. I came with my 

wife and an unpainted scale model of the 

building. One of these two companions 

needs to see just what the heck I had gotten myself into. I got right down to prepping the walls 

and consulting with the mural committee to create the design. And did it get hot down there! 

(On site, not the committee meetings.) 115 degrees every day for three months! The only place 

hotter in the United States was Death Valley; and I’m pretty sure there were no murals being 

painter there… 

 

As I worked through the stages of the process, creating the design, listening to my clients, 

absorbing the energy of the place and waking up each morning with 2 000 square feet of wall 

space to work on each day, something began to happen: I began to change. I knew that this was 

going to change me. The saying, ‘the painting paints the painter’ was a familiar saying to me but 

experiencing it was something completely different. Away from home, drawn into another 

culture and the sheer intensity of my understanding took me away to another place under the 

hot Georgian sun. 

 

In a town where faith and a strong work ethic were of paramount importance, I earned their 

respect. I became their voice and an unspoken dialogue began to evolve. Ethereal ideas about 

the subject matter of the mural that circled the periphery of my consciousness were suddenly 

being spoken to me by bypasses, people who were in no way what you consider to be art 

scholars or theologians, just plain folk. 

 

Suddenly, the straightforward image of an old farmer checking his peanut crop under the heat of 

the Georgian sun became more than the sum of its parts. 
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Journal Entry: October 7, Day 74 

My hands hurt. My arms ache. All that energy pouring out of me through the roller onto the 

ǿŀƭƭΥ плΣ рл ŦŜŜǘ ǳǇ Χ тлΣ улΣ млл ŦŜŜǘ ǳǇΦ CƛƴƛǎƘ ǘƘŜ Řŀȅǎ ƛƴ ǘƘŜ ŘŀǊƪΣ ŀŦǘŜǊ ŘŀǊƪΤ L ŘƻƴΩǘ ŜǾŜƴ 

ƴƻǘƛŎŜ Ƙƻǿ ǘƛǊŜŘ L ŀƳ Ψǘƛƭ L ǎǘƻǇΦ ¢ƘŜ Ǉŀƛƴǘ Ŧƭƻǿǎ ǘƘǊƻǳƎƘ ƳŜΦ ¢ƘŜ ǇŀƛƴǘƛƴƎ Ǉŀƛƴǘǎ ǘƘŜ ǇŀƛƴǘŜǊΦ !ǎ 

the mural becomes, I become. But what do I become? What does the mural become? That is my 

guide. 

I see the design differently as it unfolds something more ςsurfaces, layers of meaning on top of 

another, not just a farmer checking his crops. A man between heaven and earth, a man of the 

earth: the source of all things to him. 

IŜΩǎ ƴƻǘ Ƨǳǎǘ ŎƘŜŎƪƛƴƎ Ƙƛǎ ŎǊƻǇǎΦ IŜ ƛǎ ƭƻƻƪƛƴƎ ǿƛǘƘin himself, gauging the quality of his life 

ŜȄǇŜǊƛŜƴŎŜΦ ! ǎǇƛǊƛǘǳŀƭ ƳŀƴΣ ƳƻǊŜ ǘƘŀƴ ǘƘŜ ƭƛǘǘƭŜ ŎƘǳǊŎƘ ƛƴ Ƙƛǎ ΨōŀŎƪƎǊƻǳƴŘΩΦ 9ŀŎƘ ƎƻƻōŜǊ ƛǎ ŀ ǇŀǊǘ 

ƻŦ Ƙƛǎ ǘƻǘŀƭ ōŜƛƴƎΣ Ƙƛǎ ǎƻǳƭ ƛŦ ȅƻǳ ǿƛƭƭΤ ŀƴŘ ƘŜΩǎ ǇǳƭƭƛƴƎ ǘƘŜƳ ǳǇΣ ǳǇǊƻƻǘƛƴƎ ǘƘŜƳ ŀƴŘ ŎƻƭƭŜŎǘƛƴƎ 

them together. Recapitulating his life, self-ƛƴŎƻǊǇƻǊŀǘƛƴƎΣ ƻǊ όƻƴ ŀƴƻǘƘŜǊ ƭŜǾŜƭύΣ ƘŜΩǎ ǘƘŜ ƻǾŜǊ-soul. 

Each peanut is an individual life; us ςwe are the goobers?! [ƛƪŜ .ǳŘŘƘŀΣ ƘŜΩǎ ƎŀǘƘŜǊƛƴƎ ǘƻƎŜǘƘŜǊ ŀ 

thousand lives from a thousand - thousand years in preparation for the Ultimate Journey back to 

the Source. 

IŜΩǎ ŀ {ƘŀƳŀƴ-warrior-sorcerer-farmer, harvesting the energy of The Great Spirit, the brow of 

his straw hat arching across the sky like a shooting star aimed at some unseen destination. Well, 

okay, maybe not that deep, but definitely some space-time bending stuff at work here. Miss Betty 

saw the building disappear when the sky matched the sky, wrapping his anatomy around those 

ŎȅƭƛƴŘŜǊǎΣ ōŜƴǘ ƘƻǊƛȊƻƴǎΣ ǾŀƴƛǎƘƛƴƎ Ǉƻƛƴǘǎ ǇƛƴŎƘŜŘ ōŀŎƪ ƛƴǘƻ ǘƘŜ ƴƻƻƪǎ ƻŦ ǘƘŜ ǎǘǊǳŎǘǳǊŜΧ 

 

Interest in Working Collaboratively 

I see the creation of public art as a collaborative 

process. It is through an elaborate exchange of 

concepts, values and goals that the public artwork is 

actualized. My role as a public artist is to create iconic 

landmarks for the community, wherein my creative 

process is led my community influence to transform 

each work of art into a completely unique experience 

and unlike anything before –either by myself or, 

anyone else. To me, it is so important that the finished 

work becomes monumental on every level –a rallying 

point, a singular event capable of expressing many 

ideas simultaneously. 

 

It has been my experience with public art projects that they are successful when all of the key 

stakeholders involved are included in the process. I feel that the input of clients, community 

groups, architects and engineers enhance the creative process, like the way a potter feels the 

qualities of clay, or a painter senses colour. It is the inherent properties of creating through the 

public art process that enhance the lone artist’s vision: the materials of a singular perspective. I 

research themes and engage local interactions as a component of the design process, with the 

goal of providing a voice for community vision as well as creating a dialogue between the artist, 

process and ‘end user’: the community members. 
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I see public art as having two distinct 

kinds of visual impact. One is 

immediate and dynamic, to be 

experienced quickly as part of the busy 

flow of the urban traffic environment. 

The other is slower: pedestrian, with 

great layers of depth and meaning that 

unveil themselves over time, as one 

returns time and again to the artwork 

to experience it as a communal 

dialogue. 

 

At last! After a month back home in 

Winnipeg, here are the closing shots of 

the ‘Spirit Famer’, also known as the 

Peanut Farmer. What an experience! I 

can’t express how much it has meant 

to me to develop this project into 

what it has become –the ultimate 

painting it could possibly be. The 

community allowed me to be their 

voice, and they in turn, have fully 

embraced what I have said. 

 

Things are beginning to wind down, down south. As I work my way around the silos, the missing 

details are taking form in every direction. It’s interesting to animate the scenery with little 

vignettes here and there, most of which are life-size scale in the central area of the mural. 

 

Return to Colquitt! I migrated back south in January to complete the last stage of the iconic 

mural. After laying in a few crops (corn and cotton –they call it ‘crop rotation’), I got down to 

working in the last elements to bring to the background to life from all directions. 

 

With much ceremony and celebration, Colquitt’s Legacy project for the 2010 Global Mural 

Conference was dedicated on October 30. I managed to reach 75% completion, with the main 

walls facing town square being the most complete area of the mural. What a thrill it is for me to 

look back from town centre and see my art towering over the community like a guardian spirit. It 

has been an honour to be the voice for this community. And I will probably return in the new 

year to add the finishing touches to the landscape …and other imagery! 

 

As the main attraction, the west wall takes form, amazing things begin to happen. It feels like 

ideas that were circling the periphery of my psyche have come into being, with the mood of the 

farmer, the host of peanut entities and the environment within the structure of the peanut plant 

carrying these thoughts. It amazes me to see that people are picking up on it and a nonverbal 

dialogue has been established. A powerful spiritual message is taking form almost on its own. 
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During the course of this presentation, key note speaker Charlie Johnston additionally discussed the 

dialogue between the artist and the community.  

 

Murals are essentially a community based jurying process. Similar to the snowball effect, producing one 

mural engages its viewers and leaves whole neighbourhoods wanting more murals. Conversation with 

the architecture is equally important: visual shapes and colours merged with imagery are intrinsic 

between the mural and the surface, building or street. An artist’s worst reaction is no reaction and it is 

better to hear a negative reaction than none at all. 

 

SESSION TWO: WHAT’S THE BUZZ IN THE MURAL WORLD 
Mural Routes President, Carol Knowlton Dority, facilitated a round table session with introductions, 

highlights and news from all the delegates. The “Getting to Know You” session was a time to get in touch 

with others who shared similar interest in improving their communities through mural art. 

 

This session started with a short introduction by Faris Basharahil about Social Creatives, Singapore. 

Basharahil and his colleague, Artistic Manager Redzuan Salleh, travelled to New York and Toronto to 

learn how other organizations manage their mural programs as well as share the lessons they have 

learned as they develop a unique social enterprise organization that aims to make Singapore and society 

visually and emotionally colourful. 

 

Social Creatives adopted a triangular model to serve the community. All of their projects engage the 

three groups at different angles based on respective funders and project partners. 

 

1. Mentor Artists: Professional Artists or Art Lecturers 
2. Budding Artists: Art students and Artists who enjoy art as a hobby 
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3. Non-artists: Community or corporate groups, interest groups, 

volunteers and other organizations. Funding for projects 

come from this sector. 
 

From a simple beginning in 2006, and a desire to see more art in 

Singapore, the group of youth artists and organizers have achieved a 

great deal. Since their first project of painting garbage receptacles, 

they have completed 150 public murals and have created a series of 

ongoing projects with corporations and the community. A more in-

depth presentation about Social Creatives was scheduled for the 

following day. 

 

During the Roundtable session, everyone was invited to introduce themselves and/or the organization 

they represented as well as share what makes them passionate and excited about the work they do with 

mural making. The common element amongst the delegates was clearly a love to create and share work. 

Some of the comments included, “I love to paint”; this was repeated by most of the artists present. 

Some of the other comments made were: 

Č It is creative and challenging 
Č Murals allow you to share your work publicly 
Č The work makes a difference in the community 
Č What I do helps youth grow and helps organizations achieve their goals 
Č I enjoy the challenge 
Č There is bonding and sharing 
Č We give jobs to the artists 
Č It democratizes and brings about social change. We make magic happen  

 



 
11 

Mural Routes | The BIG Picture | Symposium Report 

Delegates were also invited to list any issues and items for further discussion during the symposium or 

at a later date. Suggestions and questions included: 

Č Experience with water borne paints 
Č Issues when using oil or spray paint with volunteers and youth, particularly health concerns 
Č Copyright for collaborative projects 
Č International collaborations 
Č Maintenance and Restoration 
Č Marketing: showcasing projects 
Č Preferred mediums 
Č Business proposals 
Č Working on heritage buildings and sites 
Č International exchange 
Č Documenting stories 
Č A mural production Reality TV show 
Č Producing a CD to present mural basics/rationale for creating credibility and opportunity for 

business and community buy-in 
Č Youth Artist residency 
Č More workshops 
Č Exploring sponsorships 
Č Creating Mural awareness – i.e. an International Art Fair/Expo project 
Č Panel discussion: Public Relations, naming, logo placement, signage, standards of 

acknowledgement 
 

Some of these items were discussed the following day: Session 5B – Manager’s Corner at Warden 

Woods Community Centre. 
 

SESSION THREE: DIGITAL MURAL MAPPING 
Friday’s final session was led by Scarborough CARES Coordinator, Katherine Rizza who engaged the 

delegation in the contemporary and social aspect of mural arts: Geotagging and Digital Mapping. Below 

are the notes which Kat shared with the Symposium: 

 

Today I will be sharing knowledge on digital mapping, geotagging, available tools and how this 

can all be utilized and applied to your creative work. 

 

Geotagging VS Digital Mapping: What’s the difference? 

Digital Mapping: Using specialized equipment to compile data about the earth, and then 

formatting it into a virtual image. Digital Mapping is more so acknowledged as a field of study 

(ref: digital cartography) where individuals will use specialized and digital equipment to create a 

virtual compilation.  

 

Geotagging: The process of adding geographical identification metadata to various media such as 

photographs, video, websites, etc. For example, a person geotags when an individual tags a 
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photo to a specific location or “checks in” using Facebook, Flickr or Google. Geotagging is social 

where as Digital Mapping is a study. 

 

Why are we talking about this? 

The abundance of new tools 

available combined with our hyper-

connected world offers endless 

opportunities for documenting and 

organizing the work that you do, 

finding patterns that fit with work 

others are doing and of course, the 

beautiful thing of instant access to 

international collaboration. Artists, 

especially those who do much of 

their work in public spaces can 

benefit from certain mapping tools. 

 

As mentioned, I am going to present 

some of the available tools, some 

information on how to use them and 

why to use them. And hopefully, this will make you aware of some of the ultra-creative 

approaches that people have been taking through maps, geotagging and satellites. 

 

Why Maps? 

Why should you use or even think about maps? 

A.) Document and share your work. If you are doing high volumes of work at different locations 

(public spaces or not), begin documenting early and watch your work as it grows. A great 

example of this is the Mural Map of Canada on the Mural Routes website. You could take 

screen shots every year (save as .jpg) and see how your map changes over time! 

B.) In 2009, “Shaping the Terrain” was a course offered at the University of Southern Maine. 

Students used digital mapping technology to create a map of potential public art sites in 

Portland. The second layer of this project was to research how people interact with the 

various available spaces: statues, walls, bridges, etc. 

C.) It creates visual opportunities for creative collaborations and project fusions in different 

cities, countries and continents. A collaborative, international project could include plotting 

public art locations in a shape or figure when looking at the points plotted on a map and 

having each location contribute their own version of the shape. 

D.) Create and compile data with social relevance. Think about which areas have high 

concentrations of art initiatives versus which do not. Using this information, you could use 

this as a jump-off point for new projects or use it as supporting material for grant writing.  
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Tools 

Let’s start with the big one: 

Google Maps (placemarks, 

lines, shapes, photos, 

descriptions etc.) It’s an 

accessible tool (with 

computer and internet 

access, of course) which 

allows you to share maps 

publically - meaning anyone 

can view it - or unlisted, 

which is still ‘live’ but 

unsearchable to the public. 

Its newest feature is to invite 

collaborators, which is very 

cool as it allows people to 

add and edit additional information. There are options of: city-wide, nation-wide and world-wide 

and has editable tags with descriptions and features of each point of interest. 

Also see: “Google Map Maker” YouTube Video 

 

Another good one is Bing Maps by Microsoft. I’m not an expert in the difference between Google 

Maps and Bing Maps but there is a whole range of apps being developed for Bing Maps so it’s 

definitely gaining momentum.  

 

OpenStreetMaps is a free wiki world map which is completely editable as well. OpenStreetMaps 

is supposed to be very good for online collaboration. 

 

Sharing 

Just as easy to share as they are accessible, you could: 

Č Email to a friend or colleague via a copied link from the address bar 

Č Embed onto your website or blog similar to Mural Routes’ website (free blogs will allow this 

as well) 

Č Post links to social networking sites (Facebook, Twitter, etc.) 

Č Flickr (uses both geotagging and GPS system available in some camera models; various 

software and hardware is also available for cameras which are not readily equipped with a 

built-in GPS) 

 

Mobile Mapps 

Č Compass, navigation (GPS), my location, places, latitude, traffic, street view, open in Google 

Earth, etc. 

Č There are many applications which you could choose just depending on your phone 

(Android, iPhone, Blackberry, Windows, etc.) 

 

Destination App (Bing) lets you create a custom map from your phone beginning from Point A to 

Point B plotting points of interest along the way. If you are giving directions, you can have them 

take note of interesting things (like murals) along the way. 
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My Friends (Bing) allows you to plot where your artist 

and arts organization network is around the world. By 

having a visual of this, it creates endless opportunities for 

collaborations. You could be the connection between 

artists who may be located near each other but don’t 

know each other or let people know about projects that 

are happening around them. This app works with 

Facebook and there is a Twitter version of this as well: 

Twitter Maps. 

 

Urban Graffiti shows all of the map photos as graffiti. 

This app offers a really underground and artistic view of 

some of the cities around the world and allows you to 

view the art that you wouldn’t otherwise find on your 

own. 

 

Roadside Attraction –And speaking of art that you 

wouldn’t normally see, check out Roadside Attractions. 

This application has pictures posted on everything from 

the interesting to the bizarre! It will definitely keep you 

entertained as you stroll across the country and view all of the weird things spotted in cities and 

towns. 

 

Extras 

Č Using Google’s Street View as an outlet for creative expression 

Č Other ways to interpret the term “digital mapping”, could be done by using your data and 

designing infographics 

 

Resources 

Digitalmappingblog.blogspot.com 

Shappingtheterrain.blogspot.com 

BIG THINK: Strange Maps 

Dr. Chris Brennan-Harley “Where is creativity in the city? Movement of the “creative class” 

 

Once the delegation had been adjourned, delegates of the Mural Symposium were invited to attend the 

book launch of VIVA! Community Art and Popular Education in the Americas. The book launch and 

celebration was presented by Deborah Barndt, Community Arts Practice Program, York University and 

VIVA! Project Partners. The celebration was held at the Native Canadian Centre, 16 Spadina Avenue, 

Toronto. 
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Saturday, October 29: 

Warden Woods Community Centre 
 

WELCOME 
After a successful first day, delegates gathered at the Warden Woods Community Centre for Day 2 of 

The BIG Picture Symposium. Community Support Worker, Barbara Garcia, welcomed the delegation to 

the Community Centre and introduced its importance to the community. Warden Wood Community 

Centre plays a vital role offering diverse programs and services to get residents involved in the 

Southwest Scarborough communities; in addition, it was also one of the sites where Mural Routes held 

mural arts workshops. 

 

SESSION FOUR: SOCIAL ENTERPRISE FOR MURALS 

Social Enterprise for Murals was divided into two halves: Faris Basharahil, Founder of Social Creatives, 

Singapore, and Javid, Project Coordinator of Under the Radar. 

 

Basharahil began the session by introducing 

Singapore: Singapore, with a population of 

approximately five million, has focused on 

establishing, improving and developing its own 

economic and political systems as well as culture 

since its Independence Day in 1965. Showing a video 

created and promoted by Singapore’s National Art 

Council, Basharahil shared his theory: art brings 

everyone together by inspiring people, sharing 

passion, nurturing culture and shaping the future. 

This theory is also part of Social Creatives’ mandate. 

 

Social Creatives is a non-government social 

enterprise dedicated to encourage and foster 

creativity in the social sector and communities. This 

can be achieved through the connections and 

collaborations with mentor artists, youth artists and 

community groups (referring to Social Creatives’ 

triangular model discussed yesterday). After 

discussing the growths and developments achieved by Social Creatives from 2006 to 2011, Basharahil 

also shared his plan for further developing Social Creatives, which includes increasing its capacity of 

involvement and changing the structure for developing international collaborations. 
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Basharahil detailed that Social Entrepreneurship offered services to people based on a business model 

but addresses the social need. Two types of Social Enterprises are acknowledged and supported by the 

Singapore government: income and non-income. The advantage, as seen by Social Creatives, of using a 

Social Enterprise model, is that can maximize the income sources and its self-reliance on expenditures. 

Social Creatives has been able to bring colour to the landscape of Singapore and touch the hearts of its 

community members through its success of existing as a Social Enterprise. Before concluding, Basharahil 

stressed the importance of art. Art is for everyone and art brings everyone together. 

 

After a short break, Javid spoke to the delegation regarding his experiences within a Toronto-based 

Social Entrepreneurship. By raising questions to the controversial relations between murals, graffiti and 

graffiti vandalism, Javid is able to create his own personal understanding and opinion of graphic art 

productions: that murals created or installed on city walls form a natural “street art gallery”. It could be 

viewed by the public and every artist has an equal role to change or improve the look of the city. 
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These beliefs and theories are influenced by his 

experience and expertise as an artist and as a youth 

program coordinator. On an ongoing basis, Javid tests 

the models of youth engagement in the arts and 

evaluates youth from diverse backgrounds, observing 

how (that) may affect their reactions and roles as 

program participants.  

 

Javid works for the LOFT Youth Centre, a Social 

Enterprise in Toronto, independent from government 

funding. LOFT (Life Opportunities, Food and 

Technology) was established in 2001, aiming to 

address youth issues and concerns in the Christie-

Ossington neighbourhood through meaningful youth 

engagement and community development. The LOFT 

and Christie-Ossington Neighbourhood Centre share a 

mission to affect grassroots social change through 

innovative programming; this includes the program 

which Javid coordinates: Under the Radar (UTR). 

Below is further information on UTR provided by 

Javid. 

 

Under the Radar is one of three youth-led social enterprises to be established at the LOFT Youth 

Centre for Social Enterprise and Innovation. Our goal is to foster co-working and collaboration, 

social justice and local engagement – to inspire social, economic and environmental agency that 

is sustained by its entrepreneurial foundation. 

 

Mission 

To engage at-risk youth in the provision of visual arts products and services as a sustainable social 

enterprise 

 

Vision 

To establish a transparent and ethical enterprise that promotes creativity, social justice, youth 

leadership and the value of edutainment, locally, nationally and internationally 

 

Values 

The Studio, as an enterprise within the Christie Ossington Neighbourhood Centre values: 

 

The spirit of creativity and innovation in programming, resources allocation, support, and 

individual community agency; 

 

Social justice through diversity of culture, language, experience, gender and identity, age, 

religion/philosophy and other sources of discrimination; 
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Entrepreneurship as a catalyst for the economic well-being of talented yet marginalized youth 

nurturing one’s passion for urban expression as a means to realize personal and communal goals; 

 

Edutainment is the implicit educational value of cultural expression, so that the products that are 

created and promoted at the LOFT function as learning tools, windows into the diversity, 

challenges and stories or marginalized populations in Toronto, and beyond. 

 

Objectives 

We are dedicated to achieving sustainability on three key areas: 

 

Social: to provide equitable opportunities for marginalized young people seeking to uphold an 

anti-oppressive framework 

 

Economic: To stabilize welfare of engaged youth and generate sufficient income to sustain 

operational costs as part of a non-profit organization 

 

Environmental: To maintain a transparent parent supply chain that is cognizant of eco-systemic 

carrying capacities, attempts to employ the use of renewable sources of energy, and promotes 

recycling and reuse as an alternative to disposal 

 

After a look at Under the Radar and LOFT, 

Javid shared his experience of completing a 

mural project in South Africa, from which he 

learned the differences in the local political 

system, religions and culture. Javid shared 

images with the delegation detailing his 

experience as an artist and how we was able 

to further connect and collaborate with youth 

through the model of Social Enterprise. In 

terms of youth engagement and youth 

mentorship programs, Javid also suggested 

narrowing down the target, allowing 

participating youth to effectively improve their 

communities through (their) involvement. 

 

SESSION FIVE (A): CREATIVE COLLABORATIONS 
Delegates were given several options to choose from for this session.  

Serge Malenfant (MURIRS) led a group of artists to explore a collaborative and creative team building 

exercise. This was a continuation of the “Smiley Face on the Moon” project that has been an ongoing 

theme for the past few symposia. The collaboration in non-woven media will lead to the Quilt Mosaic 

Project in Sherbrooke, PQ in 2014. Other delegates worked with Rob Matejka and Tara Dorey (Mural 
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Routes) or with Redzuan Salleh (Social Creatives) in a hands-on painting, to add their contributions to 

the Warden Woods Community Centre’s Metamorphosis mural on the walkway of the Centre. 

 

Serge shared his notes on the non-woven 

collaborative session: 

 

Present during this session was Charlie, 

Carol, Javid, Sarah, Cameron and I. The 

event went pretty well and we spent 

most of the time brainstorming on how 

to create the mural quilt. 

 

We discussed how to stitch the pieces of 

quilt (overlap) tried to glue the non-

woven product together with some 

acrylic adhesive (Acrylkelber 498 HV 

Lascaux), which is specially made for 

άƳŀǊƻŦƭŀǳƎŜέΦ Lǘ ǎŜŜƳŜŘ ǘƻ ǿƻǊƪ ǇǊŜǘǘȅ 

well! 

 

How to Proceed: 

(Received good feedback in exploring the venue of a mural quilt for 2013 Canadian Games to be 

held in Sherbrooke) 

Č Create on your website a “think box” where ideas could be dropped off and feedback could 

be collected 

Č Make a test trail run so the process could be established/ create a small scale version of the 

project 

Č Find a participant for the test run and experiment with the real thing: technically, logistically, 

shipping, etc. 
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Č Send out 1X1ft pieces of non-woven canvas, create guidelines for the experiment’s 

participants, and determine the subject without knowing what the final image will look like. 

Then, participants will send their completed pieces back to me which I will stitch together. 

Once completed, I will send the participants the final image and result of the test run  

 

SESSION FIVE (B): MANAGERS’ CORNER 
In continuing with the roundtable discussions 

from yesterday, Karin Eaton, Executive 

Director of Mural Routes, facilitate another 

interactive roundtable discussion on the 

issues and solutions for successful project 

management. Within this segment, the 

discussions detailed: 

 

Č Maintenance and restoration 

Č Preferred media and materials; 

how to apply them to traditional 

murals (i.e. Small town 

environments) 

Č Marketing; business proposals 

Č Keeping up to date with other 

artists; how to create a proper database and manage the information 

 

The group agreed that the topics discussed needed more time and they would be interested in 

continuing the discussion at future symposia or workshops. 

 

INTERSECTIONS 
At the completion of another successful day, delegates departed to 2157 Lawrence Avenue East where 

the Intersections mural was launched. 

 

Suggested by Councillor Michael Thompson in efforts to discourage graffiti vandalism and improve the 

visual appearance of the Dorset Park/Wexford Heights commercial area, Intersections was created. As 

part of a Youth Summer Training Initiative, aspiring mural arts students, led by Emilie Wong and Tara 

Dorey, collaboratively designed and painted this mural, under the direction of mentoring artist Rob 

Matejka. A team worked over the 2011 summer to complete mural panels which would be installed and 

displayed on the south-west walls of the plaza. 

 

The reception was held at Winners Bar & Grill, next door at 2181 Lawrence Avenue East. 

  

Charlie, Karin and Redzuan in front of the Warden Woods 

Community Center. 
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Sunday, October 30: 

Warden Woods Community Centre 
 

SESSION SIX: LEADERSHIP TRAINING IN MURAL MAKING 
 

Program Manager, Rob Matejka gave a brief introduction the Off the Wall: Leadership Training in Mural 

Making program and introduced Leadership Training graduates, Elaine Teguibon and Tara Dorey who 

shared their experiences of the 2011 Leadership Training Course. Below are notes which they shared 

with the delegation. 

 
 

Introduction: Off the Wall: Leadership Training in Mural Art 

 

ELAINE: 

How students entered the Off the Wall program varied. Some had worked with Mural Routes 

before or were going to work with Mural Routes in the summer.  How I learned about Mural 

Routes was from neither of these situations: I received an invitation to apply to the Certificate 

Program, through York University. The Community Arts Practice (CAP) Program at York is a 

Certificate Program which is linked between the Fine Arts and Environmental Studies Department 

at York University. 

 

When I read the Off the Wall description, I thought, ‘of course, murals!’ ‘Muralist’ was definitely 

not a job title which I came across during my post-graduate career counseling. Murals and public 

art would merge together my background in Environmental Studies, Education, Community and 

Art. 

 

I am not from Toronto. I came into Toronto to be a part of this program from Mississauga. After 

viewing Mural Routes’ Mural Map, I discovered that Mississauga was not on this map. And I 

became very intent to initiate mural projects in the Peel Region. 
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Tara and Elaine jointly outlined the details of the program with accompanying visuals: 

Leaders 

Program Supervisor: Karin Eaton, Mural Routes 

Course Leader/Program Manager: Rob Matejka, Mural Routes 

Course Instructors: Allan Bender; Michael Brown; Ashton D’Silva, Big Brothers Big Sisters of 

Toronto; Julie Frost, Arts for Children and Youth 

 

 
 

Program Goals 

Č To increase the professional skill and employability of emerging youth artists in the job 

market 

Č To improve the quality of public art murals for the benefit of the communities where they 

are created 

Č To find work placement for youth mural artists 

Č To explore a model for the creation of a Social Enterprise group specific to mural production 

 

Teaching Aids 

Č Students received a copy of Mural Production: A Resource Handbook 

Č Workshops had handouts: PowerPoint presentations were compiled into a Leadership in 

Mural Art Training Manual 

Č Mural Routes provided further information through their website; these online resources are 

available for public use 

Č A tutorial video is being assembled for the program’s hands-on components 

 

Curriculum 

Professional workshops that provide comprehensive training of mural art production and 

business skills development, including: 

Č Design and Composition 

Č Drawing/Painting/Stenciling 

Č Panel Cutting & Installation 

Č Materials, Tools & Techniques 

Č Team Building 

Č Financial Management 

Č Mentorship Training 

Č Health and Safety 

Č Project Management 
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Č Community and Client Relations 

Č Mural Maintenance and Restoration Techniques 

 

Overview of the Program 

Sessions were split into categories and types of training: 

Č Organization Development 

o Financial Management was divided into two sessions with Anne Frost and Karin 

Eaton as the instructors. We discussed how to cost out our work to propose it to 

funders: sources of revenue 

for projects and how to 

access them (I.e. grants or 

crowd sourcing); how to find 

partners who can help with 

financial aspects of our 

project. Within this session, I 

personally learned more 

about the different levels of 

government and make 

connections with them which 

would help fund projects. 

o Healthy and Safety was led by Michael Brown. We were divided into groups and 

each group was asked to assume that they were in one of six unsafe work scenarios, 

and then asked how they would handle the scenario based on the information 

provided. We also covered the importance of having a health binder, which would 

include a critical injury plan, contact sheets, various material safety data sheets, 

hazard levels of some spray paints, and a first aid kit.  

o Project Management was taught by Karin Eaton. We looked at the role of the 

Project Manager, who is responsible for the budgeting, planning, organizing, 

scheduling, and supervising. It was a reality check as it allowed us to get a good grip 

on the whole process of mural making.  

o Materials, Tools and Techniques, led by Michael Brown, was a session held outdoors 

at the Harbourfront Centre. He explained two different spray systems (HLVP and 

Compressor with air brush guns) and how to achieve a graduation between two 

colours. We were given opportunities to experiment with both systems, which was 

a lot of fun! 

Č Artistic Skills – Hands On Sessions 

o Design and Composition (2 

sessions, contour drawing) 

o Stencil Making (2 sessions) 

o Panel Cutting (2 sessions) 

o Maintenance and Restoration 

Č Social Skills 

o Team Building and Equity Training 

was led by Harmony Movement. 

In the context of mural projects, 

social skill and effective communication skills are very important. Murals are not 
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done in isolation. Six types of leaders were presented to us and we identified 

ourselves into the given categories. Also, a good leader needed to possess all of 

these qualities. 

Á SPARK PLUGS: Connect and bring people together; when people who have 

shared interest come together, they generate new ideas 

Á TASK MASTERS: Organize and plan; people who take charge in leading 

various projects and ensure the plan runs smoothly 

Á GUIDES: Share their knowledge and skills as mentors and educators; see 

the importance of working together 

Á MEGAPHONES: Youth who speak out against injustice; need to find ways 

for their voices to reach further and wider 

Á DREAMERS: People who look up and out; have aspirations and set the 

direction in which we are heading 

Á STORYTELLERS: Experience, understand and communicate what they have 

discovered; use their power to share messages of hope 

 

 
o Mentorship Training and Leadership Skills Development (Big Brothers, Big Sisters 

Toronto) 

o Community and Client Relations were divided into two sessions, instructed by Karin 

Eaton and Julie Frost. As we 

explored the role of the 

community during a mural 

project, communication was 

introduced as a key aspect and 

standards needed to be met in 

order to ensure effectiveness.  

Č Special Events 

o Bus tour 

o Toronto Mural Seminar 

o Showcase of ISP 

o Graduation 
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SESSION SEVEN: OPEN DISCUSSION 
Mural Routes’ Executive Director, Karin Eaton, opened the floor for the last round table discussion as 

well as addressed some ‘thank you’ messages. In return, delegates expressed their gratitude for another 

wonderful symposium, which was a good chance for artists and muralists to get energized and stay 

connected. Many requested additional ways to stay in touch with Mural Routes, expressing the need to 

promote the mural community. Another member also encouraged further works in communities since 

murals told their stories and it was essential to keep that element. 

 

Mural Routes thanked everyone who travelled, near and far, to the symposium. 

 

WALKING TOUR OF WARDEN WOODS MURALS 
Arts for Children and Youth Executive Director, Julie Frost, took delegates on an interactive and engaging 

walking tour of murals in the local neighbourhood of Warden Woods. 

 

Those who walked with Julie claimed that they were inspired by hearing about the many layers and 

levels of engagement needed to create a community mural, which does not have many resources. Also, 

the mural had made such a large impact on the neighbourhood and its local youth. Other participants of 

the walk expressed their surprise, that one was able to find so many successful and inspiring community 

arts murals within such a small radius of an isolated community. Also stated was that these community 

art murals effectively and meaningfully represented the stories and unique qualities of the community. 

 

The symposium ended with fond farewells and promises to meet again to continue the dialogue. We 

continue to wish you well in your works and travels and hope that you had as much of a great 

experience as we have. Thank you for sharing your talents and gifts. 

 

 

  



 
26 

Mural Routes | The BIG Picture | Symposium Report 

The BIG Picture 
Speaker Biographies 

 

 

Faris Abdulkadir Basharahil 
Social Creatives 
 

Faris Basharahil is the Founder and Director of Social Creatives (Singapore), a non-profit social enterprise 

which connects youth to social issues through artistic expression. He has been involved in community 

work since the age of 14 and holds years of experience working in grassroots initiatives, youth 

engagement and community outreach. Basharahil was a recipient of the LTA Book Prize and was one in a 

group who was awarded the President’s Award for Social Services in 2007. He has been a senior panellist 

and alumnus of the Youth Changemakers Panel, and represented Singapore at the Asia-Korea Youth 

Conference in 2008. 

 

Basharahil’s passion is fuelled by his belief in nurturing an emotionally and visually creative home. 

 

 

Tara Dorey 
 

Tara Dorey is currently studying at the OCAD University for Drawing and Painting. Dorey is completing 

her final year where she will also receive a Community Arts Practice Certificate from York University. Her 

work, both personal and in mural production aims to reflect communities and give voices to individuals 

within them. 

 

Dorey has collaboratively worked on murals in local schools, public libraries and community centers as 

well as in Zambia, Haiti and Jamaica. Dorey was a 2011 graduate of a Mural Routes program, Off the 

Wall: Leadership Training and is currently working with Mural Routes to lead youth-based community 

murals within the Greater Toronto Area. 

 

 

Karin Eaton 
Executive Director, Mural Routes 
 

Karin Eaton has been involved in community art activities for over 30 years. In 1990, Eaton initiated a 

community mural project which developed into the Mural Routes organization. Eaton was the President 

of Mural Routes from its incorporation in 1994, and in July 2005 took the position of Executive Director. 

Recognized as a leader in the field of community mural production, Eaton has conducted workshops, 

presentations and conferences for the past 15 years, including four Global Mural Conferences and the 
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Modern Murals Expert meeting at the Getty Conservation Institute. In 1995, Eaton developed the 

National Mural Symposium and has designed and coordinated 13 symposia since. 

 

In addition, Eaton is an arts consultant for public art projects with a focus on outdoor murals. She also 

provides creative consulting and facilitation in marketing, fundraising and community arts development. 

 

 

Julie Frost 
Executive Director, Arts for Children and Youth 
 

For 28 years, Julie Frost has worked as a visual artist and arts educator in schools, museums and many 

Toronto neighbourhoods. Holding a Master’s degree in Education from OISE/University of Toronto, Frost 

was awarded the Toronto Community Foundation’s Vital People Award in 2009. 

 

Frost is the Executive and Artistic Director at Arts for Children and Youth (AFCY), a non-profit arts 

education organization that works with young people in Toronto’s priority schools and community 

venues. 

 

 

Javid 
Under the Radar 
 

Javid --an Arabic name meaning eternal, works as a painter, graphic designer and muralist Dedicating his 

pieces to revealing the architectural spirit of letters and faces and inspired by the principles of Arabic 

calligraphy, graffiti art and portraiture, Javid works as a painter, graphic designer and muralist. Javid 

manages Under the Radar, a youth-led enterprise specializing in graphic design, mural painting and 

screen printing. 

 

Currently, Javid is pursuing a Masters in Architecture at the University of Toronto. His goal is to design 

sustainable art spaces in developing urban societies in order to address specific needs in education, 

youth, street art and social entrepreneurship. Javid is available for custom portraits and calligraphic 

paintings on walls or on canvas. 

 

 

Charlie Johnston 
C5 Artworks 
 

Charlie Johnston was born in Selkirk, Manitoba and graduated from the University of Manitoba with a 

Bachelor of Fine Arts in 1984. In 1988, Johnston went on to work for Viacom where he painted 

billboards. Over the next 12 years, Johnston became known as one of the top pictorial artists in the 

industry, recreating advertising designs with traditional oils. 
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Johnston began his own company, C5 Artworks, which emerged from street art, the signmakers’ world 

and sophisticated approaches of traditional art. His vision: the street becomes the gallery and the gallery 

has assimilated the street. The hybrid art is his personal expression of the ultimate state of creative 

expression, the point where spiritual forces and material energy converge.  According to Johnston, “the 

next level involves larger commissions: work on the grand scale for the world arena, but with greater 

artistic freedom. It’s also about evolving murals as an art form.” 

 

 

Carol Knowlton Dority 
President, Mural Routes 
 

As president of Mural Routes, Knowlton-Dority is part of a vital team whose purpose is to educate, 

engage and enhance communities through the creation of mural and public art. She aspires to be open 

to new and sometimes surprising thoughts which develop as she considers her past experiences. 

Knowlton-Dority has enjoyed a variety of opportunities which bring children and visual arts together. As 

a classroom teacher and art educator, Knowlton-Dority has shared her expertise with Toronto District 

School Board, the Bishop Strachan School, Branksome Hall, City of Toronto Public Health, City of Toronto 

Special Events, DiscoverAbility and the RedEye Studio Gallery in the Distillery District. 

 

In addition, Knowlton-Dority has developed projects for as well as worked in conjunction with groups 

such as Fairlawn Community Centre, Youth Without Shelter and Delisle Youth Centre. Knowlton-Dority 

remains active in the arts community through University of Toronto, Royal Conservatory of Music and 

Visual Arts Ontario. 

 

 

Serge Malenfant 
MURIRS 
 

Visual Artist, Illustrator, Stage Designer and Mural Painter, Serge Malenfant expresses his passions for 

local history through his works. As a native of Sherbrooke, Quebec, Malenfant founded MURIRS, a mural 

arts organization in Sherbrooke, for which he is also President and Coordinator. 

 

In 1997, Malenfant’s creativity exceeded the canvas and he sought to bring colour to his environment 

and living space. This also became his vision of the function of art and murals. His passions for art and 

history are matched with his enthusiasm and determination for realizing a challenging large-scale artistic 

and historical mural project has never ceased to propel him. 
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Rob Matejka  
Mural Routes 
 

Artist and educator, Rob Matejka, has been a Program Coordinator and Mentor for youth programs with 

Mural Routes since 2002. His personal artistic direction comes from a background in mural painting, 

illustration work and live performance art. 

 

Born in Slovakia, Matejka arrived in Toronto at the age of seven with his family. He began to visually 

connect with the world as soon as he was able to use a pencil and went on to study Fine Arts. Since 

then, Matejka has been working as a freelance artist. Currently, he is working at Mural Routes as the 

Program Manager for youth leadership training programs. In the summer of 2011, the program 

graduated its first 12 students. 

 

 

Katherine Rizza  
Scarborough CARES 
 

Katherine Rizza is a photographer, multimedia artist and arts educator based in Toronto. Having studied 

philosophy and photojournalism, she has ended up living a life that is all digital, all the time. Rizza 

spends half her time coordinating a digital media after-school program, teaching kids about cameras and 

editing techniques. The other half is spent working as a freelance photographer, cinematographer and 

video editor. 

 

Rizza is passionate about photography, education alternatives and communicating big ideas. You will 

never find her without a camera! 

 

 

Elaine Teguibon  
 

Elaine Teguibon, M.Ed., has received her Bachelor’s degree in Environmental Studies from York 

University as well as a certificate in Community Arts Practice. In addition, Teguibon was one of the 12 

2011 graduates of the Mural Routes program Off the Wall: Leadership Training in Mural Making. 
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In total, 43 delegates were in attendance coming from: 
3 Countries, (Canada, Singapore, Spain) 
4 Canadian Provinces, (British Columbia, Manitoba, Ontario, Quebec) 
8 Canadian Towns 


